INTRODUCTION
The knitting of life experiences into narratives of identity usually takes place through the stories we tell ourselves.
There are, however, obvious and underlying value grids through which experience is digested and internalized, some political stances which guide us in our selection of values, language, and voice, for the craft of storytelling, that need to be understood. For an informed analysis of the discourse on identity, it is essential to understand why and how we tell our stories, the voice authorized to make the discourse on identity, and the language in which these narratives must be told.
The aim of the present paper is to bring up and analyze these major features of Wideman's storytelling performance as a self-conscious (making of) discourse on individual and communal identities for African Americans. This paper borrows from narratology, postcolonialism, and postmodernism to analyze language, style, voice, and politics in John Edgar
Wideman's fiction.
THE STORYTELLER'S VOICE AND THE ISSUE OF LANGUAGE
Just like a painter questioning the relations s/he nurtures with his/her brush and the blank canvass, Wideman, as an author, has always expressed his concern about the relevance and accuracy of words as a tool of storytelling in conveying the message with its minutest nuances. First, the human language is an imperfect tool to capture, cage and store live images and emotions. Also, the limitations of written language, in relation to oral storytelling traditions, is another flaw Wideman finds in the writer's experience. Thirdly, Wideman stresses the status of the English language as a symbol of alienation whose adequacy as a black storytelling code is questionable, a vehicle that first has to be adapted to the shapes and necessities of the black experience in the USA.
Wideman acknowledges that entrenching his writings techniques in the canons and traditions of mainstream
American literature would make his words powerless. All this prompts him to experiment new techniques, new ways of telling stories.
I don't think that you can write a very meaningful book about a culture that's in flux, a culture that is changing all the time, and a culture that is infused with minority points of view which haven't been fully represented beforeyou can't write about a culture meaningfully and use the conventions and traditions of narrative fiction which have existed and grew out of attempts to describe that culture in other times and places so that the connection between form and meaning is organic and in a book like Reuben if I want to tell the truth I have to invent new nets for it, the old nets don't work. And so each book has to be an adventure in that sense. Each book has to be a redefinition of what counts and how it counts and how you can capture it.(TuSmith 77) Words do not promise the storyteller to do anything more than default him in the middle of a sentence, with their weakness to bear the weight of a feeling, or resurrecting a lived experience. The translation of human sensory and internal experience into verbal expression makes the thought, feeling or emotion lose its accuracy when put in words. That gap between experience and its verbalization has made Wideman skeptical about the use of language in general, as well as about the use of Standard English and its writing canons.
Language is widely believed to be a tool for ordering the chaos of human experience. But as a matter of fact, Wideman thinks that language is a tool that in spite of all the endeavors of gymnastics and juggling of the "writing craftsman," is still wanting in depth and significance to convey all messages. That gap between vision (feelings, emotions, 
AFRICAN AMERICAN VERNACULAR ENGLISH AS THE REAPPROPRIATION OF THE STORYTELLER'S VOICE
The exercise of positive self-transformation through exploratory narrative opens ways to maturity, and the centrality of cultural expression in storytelling is one of the dominant characteristics of Wideman's work, since he thinks that this exercise is vital to the survival of the black people (Guzzio 8 But with the modern social context that makes writinga more efficient means of sharing stories with a larger number of people, the need of adapting into writing the African values so far carried down orally arises, and makes exploration and innovations for the adaptation of orality into a written form an essential requirement.
The linguistic identity of African Americans, and of continental Africans, as writes linguist Léonard Koussouhon, is a complex one. The cultural wrench lying in the adoption of the foreign language, the language of domination.
This iswhatLéon Laleaulaments:
Ce coeur obsédant, qui ne correspond 
THE STORYTELLER AS EYE WITNESS
Wideman
CONCLUSIONS
It would not be totally wrong to view Wideman's storytelling esthetics as embodying resistance to servitude.
The shattering of Western narrative standards, and the exploitation of traditional West African storytelling techniques and orality offer room for self-assertion and narratives of identity. Wideman's writing does not proceed only from the intent of delivering a message, whatever this may be, using language as an instrument. Its poetics in itself already embodies a political commitment, a claim of originality and difference. Words become a building material whose use, espousing the message, shapes in all possible forms the vision of the writer and builds utopias. Voice and language come at the center of this esthetics, shape shifting and moving, to incorporate the communal perspectives of the whole community. The narrator himself/herself is not the owner of his/her tales, but is rather owned and bound by the tales s/he tells to save the lives of his community. This is one of the main purports embodied in Wideman's esthetic.
